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Sem | Discipline Core Vocational Language Credit Total
(DSCO) (credits) Credits
(L+T+P)

1 DSC-1 Functional | Compulsory L1-3(3), EVS-2

Writing (5) Certificate Course 1: | L2-3(3)
DSC-2 Theatre & | Photography (2)
Communication

(5)

DSC-3 Texts and
Contexts 1:
Medieval to
Romantics (5)

2 DSC-4 Compulsory L1-4(3), C-2
Introduction to Certificate Course L2-4(3) Constitutional
Journalistic Skills | 2: Page Design (2) Values - 2
(5)

DSC-5 Texts and
Contexts 2:
Victorians to
Moderns (5)
DSC-6 Intro to
Media Studies (5)
SEP BATCH OF 2025-26
Sem Discipline Core Vocational / Elective | Language | Credit | Total
(DSC) (credits) Credits
(L+T+P)

3 DSC-7 Audio DSE Science L1-3(3),
Production: Radio & Communication (2) L2-3(3)

Podcast (5)

DSC- 8 Contemporary | Compulsory

India (5) Certificate Course
DSC- 9 Journalism 3: Sound Design for
Across Media (5) Radio (2)

4 DSC-10 Writing for Elective-2: Media & L1-4(3),
Advertising (4+1) Law (2) L2-4(3)

DSC-11 Perspectives in
Indian Art (4+1) Compulsory Practical
DSC 12 Texts and Skill 1: Survey of
Contexts Literature (3)
3: Intersectionalities
(4+1)




SEP BATCH OF 2024-25

Archiving (4+1)

DSC

22 Internship/Resear
ch Project (4)

DSC 23 Digital
Storytelling & Web
Development (4)

DSC 24 Writing
Portfolio II (4)

Se Discipline Core Vocational Languag Credit Total
m (DSCO) (credits) e Credit
(L+T+P) s

5 DSC-13 Writing for Compulsory 29
Television & Practical Skill
Broadcast Journalism 2- Research
(4+1) Methods (2+2)

DSC-14 Film

Making I (4+1) Compulsory

DSC-15 Introduction Certificate Cour

to Cultural Studies se - Elements of

(4+1) Narrative
Cinema (2)

DSC-16 Applied

Economics (4)

DSC-17 Digital

Content Strategy (4)

DSC-18 Writing

Portfolio I (4)

6 DSC-19 Film Compulsory Compulsory 29
Making 2 (4+1) Certificate Cour Practical Skill 3-
DSC-20 Marketing se - Sound Communication
Communication (4+1) | Design for Film & Development
DSC 21 Curating & | (3) (2)




SEMESTER I
Discipline Specific Core 1 — Functional Writing

No of credits: 5 credits
No of hours: 75 hours (5 hours per week)
Evaluation: Theory CIA: out of 20, End Semester Exam: out of 80

Course Objective: To introduce students to the basics of writing with
emphasis on content, structure, clarity of communication, and revision

Course Details:
o Essentials of writing for communication (12 hrs)

* Purpose

* Target Audience

* Research

* Compiling information

* Organising information (Structure/flow/ transitions)
* Unity of Paragraph

* Word count

* Consistency

* Punctuation

* Rhythm

* Precise and unambiguous communication

o 6 steps to good writing (5 hrs)

e Punctuation (10 hrs)
e The Interview (10 hrs)
o Revising and Post Writing (10 hrs)

* Importance of revising
* Copy Editing

* Proofreading

* Style Guide

o Imp of Research in Writing (2 hrs)

* Primary/secondary info
» Citing sources

e Oral Communication (16 hrs)
e l-minute speech — JAM
e Group Discussion
o Presentation of writing and discussion



e Formal Writing (10 hrs)
* Practical Output:
Writing exercises, Interview, Proofreading, Oral Communication exercises, Group
Discussion

Reading List:

Lynne Truss (2003) Eats, Shoots and Leaves

Discipline Specific Core 2 — Theatre and Communication

No of credits: 5 credits
No of hours: 75 hours (5 hours per week)
Evaluation: Theory CIA: out of 20, End Semester Project: out of 80

Course Description:
The course provides an understanding of the process to theatre through
theory and experiential learning. The students learn the basics of a
production through classroom theory, fieldwork, and by presenting an
original, short production.

Course Objectives:
1. To get a basic understanding of Western and Indian theatre.
2. To appreciate theatrical production.
3. To get introduced to the practice of theatre

Course Details:

e Performance Arena: Amphitheatre, thrust stage, proscenium arch, open
stage, street theatre; the relationship of space with content and political
thought (15 hrs)

e Types of European Drama: The influence of Aristotle, Greek Tragedies,
Miracle & Morality plays, Interludes, Renaissance drama, Restoration
Comedies, Drawing Room comedies, Discussion plays, Absurd theatre,
Agit-Prop theatre.

(Special reference to: Sophocles, Shakespeare, Bernard Shaw or Ibsen,
Beckett or Ionesco, Brecht, Arthur Miller) (20 hrs)

o Indian Theatre Tradition: Folk forms of theatre, the influence of the
Natyashastra, the influence of Marxist ideology on Indian drama.

(Special reference to: Koodiyattam, Jatra, Nautanki, Yakshagaana, NSD,

Badal Sarkar, Habib Tanvir) (20 hrs)
e Basics of Production: space, movement, voice, sound, light, stage set,
stage production (20 hrs)

Suggested Reading List:



e The Dramatic Imagination by Robert Edmond Jones

e Aristotle Poetics by Jersy Grotowski

e Towards a Poor Theatre by Bertolt Brecht (Willet ed.)

o Theater of the Oppressed by Eric Bentley

o The Life of the Drama by Peter Brook

o History of Indian Theatre by M.L. Varadpande

e Natyashastra by Manmohan Ghosh

e The Laws and Practice of Sanskrit Drama by Surendra Nath Shastri

Discipline Specific Core 3 — Texts and Contexts 1: Medieval Period to Romantic Period

No of credits: 5 credits
No of hours: 75 hours (5 hours per week)
Evaluation: Theory CIA: out of 20; End Semester Exam: out of 80

Course Objective:
To expose the student to various transitions - political, economic, social and
cultural - that have led to the evolution of literary studies. This is the first
of a three-part series of literature papers and engages with periods of
literature spanning the Anglo-Saxons to the Later Romantics.

Course Details
e Module 1: (40 hrs)
1) Literary history:
1) Old English Literature 450 to 1066:
(a) Heroic poetry
(b) Christian literature
(c) Beowulf
(d) Elegies
(e) Battle poetry
(f) Mystery, Morality plays

i1) Middle English Literature: 1066-1500:
(a) Courtly literature
(b) Literary consciousness
(c) Medieval institutions
(d) Epic and romance
(e) The Divine Comedy (extracts) - Dante
(f) Canterbury Tales — Chaucer

ii1) The Renaissance and Reformation:
(a) Naturalism, Humanism
(b) Art, knowledge, culture
(c) Petrarch
(d) Sydney
(e) Shakespeare
(f) Marlowe
(g) John Donne



(h) John Milton

iv) The Augustan Period:
(a) The Enlightenment
(b) Pope
(c) Addison
(d) Steele
(e) The Novel
(f) Pre-Romantic sensibility
(g) Gothic fiction
(h) Darwin
(i) Mathew Arnold

v) The Romantic Period:
(a) Early Romantics - Blake
(b) Younger Romantics — Byron, Shelley, Keats
(c) Subjectivity
(d) Romantic prose

Module 2: (35 hrs)
Suggested readings:
Poetry Prose Drama
e [nferno, Dante- Italian e Calypso myth short story - e Ibsen- Ghosts
o The Wife of Bath, Chaucer- Greek Norwegian
English e DonQuixote, Cervantes- e Shakespeare-
e Petrarch- Italian Spanish Hamlet- English
o Astrophel and e Modest Proposal, Swift-
Stella, Sydney- English English
e Donne/Marvell/Herbert o  Wuthering Heights, Emily
English Bronte- English
e [thaca, Cavafy- Greek e Madam Bovary, Gustave
e  Put Out My Eyes, Rilke Flaubert - French
German e White Nights, Dostoevsky -
e [Echo, Pushkin- Russian Russian
e Keats/ Tennyson English
e Ballad of the Moon Moon,
Lorca- Spanish

Suggested Reading List:
* David Daiches
* [for Evans
* M.H. Abrams
» William Empson: Seven Types of Ambiguity
* The Spirit of Prague: And Other Essays- Ivan Klima



SEMESTER III

Discipline Specific Core 7 — Audio Production: Radio & Podcast

No of credits: 5 credits
No of hours: 75 hours (5 hours per week)
Evaluation: CIA: out of 20; End Semester Project: out of 80

Course Objective:

To create an understanding of Radio as a medium of Mass
Communication and hone writing and production skills for the Audio
medium with emphasis on Podcasts.

Course Details:

History of Radio/AIR (2 hrs)

How Radio Works — AM/FM (2hrs)

Radio — Public-Private-Community; Terrestrial, Satellite,
Internet, In-Store (4hrs)

Radio — Strengths and weaknesses (2 hrs)

Structure of a Radio Station (2hrs)

Radio News Writing (8 hrs)

Radio Show Formats — Analysis (15 hrs)
e News, Radio Feature, Radio Drama, PSA, Interviews, Panel
Discussions, RJ Segment
Creative techniques for Audio formats (12 hrs)
o Bringing the story to life with 4 elements — Words, SFX,
Music, Voice
e Developing the Radio Story — Plot, Setting, Characters,
Dialogue, Dramatic Conflict
e Sound design and transitions
e Maximising the potential of the Voice
Podcast - From Pitch to Podcast (20 hrs)
Corporate Radio (2 hrs)
Careers in the Audio Industry (2 hrs)
Community Radio (4 hrs)

Practical:

Voicing: Anchoring, Voiceover, voice casting, character voicing
Sound Story

Scripting, voice casting, recording, sound design and editing
Radio segments and Podcast

Using editing software (Reaper/Protools) to produce Audio
segments: RJ segment, PSA, Podcast



Suggested Reading List:

Vinod Pavarala & Kanchan K. Malik (2007). “Other voices: the
struggle for community radio in India.”
https://indianmediastudies.com/history-of-radio-in-india/

Discipline Specific Core 8 — Contemporary India

No of credits: 5 credits
No of hours: 75 hours (5 hours per week)
Evaluation: Theory CIA: out of 20; End Semester Exam: out of 80

Course Objective: To enable a sociological understanding of events in
contemporary India. Questions of modernity and tradition, nationality, gender,
class, caste, religion and economy will enable students to situate their writing
with a critical understanding of life and institutions in contemporary India. It will
also familiarize them with the important political, economic and

social developments that have taken place in India since independence.

Course Details:

Mapping the Modern in India: Encountering the modern,
Colonial modernity, nation building, region and the nation, the invention
of tradition, democracy, socialism and industrialisation.

(20 hours)
The Nation & its Economy: The constitutional structure, political and
fiscal structures, Panchayati Raj, Indian federalism, post-colonial
economies, composition of national income, the agrarian sector, industrial
structure, the changing caste-class relations in rural India, the
new industrial class, growth of the middle class, changes in urban life,
poverty, food-security, the evolution of economic policy since
independence, from planning commissions to economic reform and
liberalization, the role of the state, regional disparity, the social sector-
health and education, food-security, science and technology policy.

(20 hrs)

Identity & Nationality: Nation and identity, class and the socialist nation,
the women’s question, caste movements, democracy in India, regional
identity, the adivasi question, social justice, the question of human rights,
erotics and politics, coalition politics, reservation debates.

(20 hrs)
Globalisation: India in the global context, security and foreign policy in
pre- and post-cold war eras, privatisation, corporate governance, social
movements, privatisation, technology and information politics. (15
hrs)

Suggested Reading List:

BR Ambedkar, Annihilation of Caste
Gopal Guru, Ethics in Ambedkar’s Critique of Gandhi
Ramnarayan Rawat & K. Satyanarayana, Dalit Studies



Kumkum Sangari, Sudesh Vaid, Recasting Women:
Essays in Colonial History

Lata Mani, Contentious Traditions

Partha Chatterjee, The Nation and Its Fragments

Ashis Nandy, The Intimate Enemy: Loss and Recovery of Self
Under Colonialism

Susie Tharu & Tejaswini Niranjana, “Problems for a
Contemporary Theory of Gender”

Urvashi Butalia, The Other Side of Silence

Gayatri Chakravorty Spivak, An Aesthetic Education in
the Era of Globalization

Utsa Patnaik. Republic of Hunger

M.Madhava Prasad, Republic of Babel

Sudipta Kaviraj, The Imaginary Institution of India

Discipline Specific Core 9 — Journalism Across Media

No of credits: 5 credits
No of hours: 75 hours (5 hours per week)
Evaluation: CIA: out of 20; End Semester Project: out of 80

Course Objectives:

To equip students to:
e Refine reporting, writing and editing techniques through practice
® Prepare for a career in newsrooms that are moving online

Course Details:

Journalism for the web (25 hrs)

e Introduction: Where do readers come from — The changing
landscape of Trust — Reader Demographics — Content Production
vs. Journalism — Specialised Audiences — Opinion, tone and Style

e Form & Engagement: Links & prior information — Data
Journalism — Interactive storytelling — Podcasts, In-shorts,
listicles and News Round-ups — VR and Immersive Journalism —
The Feedback Loop — Analytics — Tools of Analytics —
Packaging & Selling Content — Click-bait & Headlines —
Infographics, Photography & GIFs

e Technology, Skills & Business: Silos & Specialization — Coding
& Design — Essential Tools — The Business of Journalism —
Advertising & Other Revenue Streams

Solutions Journalism
e What is solutions journalism — How to use solutions journalism
approaches to increase the impact of reporting and increase
audience engagement with stories —Avoiding advocacy and fluff

(25 hrs)



reporting — Identifying a solutions journalism stories — How to
find and evaluate evidence — How to structure the stories to make
them as compelling as possible

e Rural Journalism (25 hrs)

Introduction to the role of Journalism vs role of Media,
understanding the difference. Overview of the role of
Journalism in a Democracy. The failure of Journalism today.
Critical differences between reporting news (breaking
headlines) vs reporting the processes behind the news
Discovering the place of Rural reporting in Indian media.
Overview of issues in Rural India re Inequalities, Gender,
Caste and Farming. Tone and voice of reportage. Impact of
Journalistic endeavours

Gaining a perspective of the diversity of rural India, multiple
occupations, dying livelihoods, endangered languages
Critique of Gender in rural reportage. The multiple female
faces. A non binary approach to discussing Gender roles
Step-by-step- guide on how to report / film: Case studies.
Where should your focus be. Avoiding the traps of
stereotyping, colonial mindset and prejudice

Understanding your reader / viewer / listener. Strategies to find
a compelling story, a coherent voice and a purpose to writing /
film

Suggested Reading List:

The Solutions Journalism

Toolkit https://learninglab.solutionsjournalism.org/en/courses/basic-
toolkit/introduction/welcome

Everybody Loves a Good Drought, P Sainath

Looking Away, Harsh Mander

Caste Matters, Suraj Yengde

Discipline Specific Elective — Science Communication

No. of credits: 3
No. of hours: 45 hrs (3 hrs per week)
Evaluation: CIA: out of 20 ; End Semester Exam: out of 80

Course Objectives:

Offer an introduction to the philosophy of science and its
epistemological foundations

Help them think about the social context of scientific
knowledge production



o Facilitate reading and writing about science

Course Details:

1. Scientific method: How are the objects of study framed ontologically

and epistemologically:
(15 hrs)

Inductive and deductive reasoning - Hume’s problem of Induction -
Verification vs. Falsification — Kuhn’s Structure of Scientific Revolutions
- Science and Technology Studies - Actor Network Theory - Scientific
Realism vs. Logical Positivism - Feminist epistemologies -

Propositional knowledge vs. practical knowledge - Knowledge production
in natural sciences and human sciences — The science wars - Theory
testing in natural sciences and human sciences

The historical and social context of scientific production: (20 hrs)

Ancient, classical and pre-renaissance world views - the rule of reason - The universe
according to Copernicus — Galileo, Descartes, Newton - politics and science - The
newtonian world machine - reactions to the question of reason - Darwin’s theory of
evolution - Social Darwinism - Religion and science - Socio-biology / what can
anthropology and sociology offer knowledge production in the natural sciences -
Ethics and science — Science & Law - Medical science and the pharmaceutical
industrial complex - Aesthetics and science — Science and its critics — Scientiism —
Gender, race and science

Popular ideas and debates in the natural sciences (10 hrs)

Newtonian physics and quantum physics - Leibnitz vs Newton on absolute space -
Debating the big-bang - Classification debates in evolutionary biology (pheneticists
vs cladists) - Anti psychology - Debates in cognitive science - Debates in evolutionary
biology

Suggested Reading List:

Emily Martin, 2001, The Egg and the Sperm: How Science Has
Constructed a Romance Based on Stereotypical Male-Female Roles,
Signs, Vol. 16, No. 3. (Spring, 1991), pp. 485- 501. The University of
Chicago Press.

Stephen Jay Gould, 2001, The Hedgehog, the Fox and the Magister’s Pox:
Mending the gap between science and the humanities. Harvard University
Press.

Vrinda Dalmia & Linda Alcoff, 1993, Are Old Wives Tales Justified? in
Feminist Epistemologies pp. 217-245. Routledge, New York.

Ian Hacking, 1995, Rewriting the Soul. (Chapters 1 to 4) Princeton
University Press, UK. 5. Paul E. Meehl, 1967, Theory-Testing in
Psychology and Physics: A Methodological Paradox in Philosophy of
Science, Vol. 34, No. 2 (Jun., 1967), pp. 103-115. The University of
Chicago Press.

Shiv Vishvanathan, 1985, Organizing for Science: The making of a
science research laboratory. OUP, Delhi.



Films

Sandra Harding & Merrill B Hintikka (eds.),2004, Discovering Reality:
Feminist perspectives on epistemology, metaphysics, methodology, and
philosophy of science. Kluwer Academic Publishers, NY.
David B. Resnick, 1998, The Ethics of science: An introduction.
Routledge, NY.
Paul Feyerabend, 1993, Against Method. Verso, NY.
Andrew Pickering (ed) 1992, Science as Practice & Culture. University of
Chicago Press, London.
Aldous Huxley, 1963, Literature and Science. Harper & Row, NY
Thomas S Kuhn, 1996, Structure of Scientific Revolution (Third edition).
University of Chicago Press, Chicago
Lawrence Cohen, 1993, No Aging in India: Alzheimer's, the bad family,
and other modern things. University of California Press, Berkeley
Vilayanur S. Ramachandran, 2011, The Tell-tale Brain: A neuroscientist's
quest for what makes us human. W. W. Norton & Company.
Albert Einstein, 1949, The World as I See It, pp. 24 - 28. Philosophical
Library, NY. 16. Massimo Pigliuci, 2010, Nonsense on Stilts: How to tell
science from bunk. University of Chicago Press, Chicago
Jared M Diamond, 1991, The Rise & Fall of the Third Chimpanzee:
Evolution & Human Life. Radius
Steven Pinker, 1995, The Language Instinct: How the Mind Creates
Language. Perennial (HarperCollins)
The Sokal Debate

(Sokal's Hoax and Tensions in Scientific Left: Gita Chadha

Truth, Reason, Objectivity and the Left: Alan Sokal

Reclaiming Modern Science for Third World Progressive Social

Movements: Meera Nanda

Sokal's Hoax: A Backlash to Science Criticism: Gita Chadha

Science, Knowledge and Society: Sundar Sarukkai

Debate over Science: Moving Past Politics of

Nostalgia: Meera Nanda

o Setting the Record Straight: Alan Sokal

Ashis Nandy (ed.), 1990. Science, Hegemony and
Violence: A Requiem for Modernity.
Achuthan, Asha. “Where are we with the body?
Questions between domains and philosophies”, in
Indian Philosophical Quarterly, Vol. 4, No. 1-4,
January-december, 2014, published in January 2016.

The Genius of Darwin: a three-part television documentary, written and
presented by evolutionary biologist Richard Dawkins

Something like a war: An Indian documentary by Deepa Dhanraj made in
1991. It examines India's family planning program and its affect on
women.

Einstein's Big Idea: A film from the PBS Nova series, dramatizes the
remarkable story behind this equation. E = mc:

Nostalgia for the Light (Spanish: Nostalgia de la Luz): A documentary
released in 2010 by Patricio Guzméan focuses on the similarities between
astronomers researching humanity’s past, in an astronomical sense, and the



struggle of many Chilean women who still search, after decades, for the
remnants of their relatives executed during the dictatorship.

Scientists Under Attack: Genetic Engineering in the Magnetic Field of
Money: A documentary about how biotechnology industry was implicit in
ruining the careers of Arpad Pusztai and Ignacio Chapela when they
published research critical of genetic engineering.

The Way of All Flesh: A BBC documentary on Henrietta Lacks and HeL.a
cells directed by Adam Curtis.

Compulsory Certificate Course: Sound Design (for Radio)

No. of credits: 2
No. of hours: 30 hours (2 hrs per week)

* Quiz based on the above topics.
*Basic Recording, Editing and Mixing Project

*Students will have to record their own podcast. They will use different
editing and mixing techniques to submit a finished final version of their podcast.

Course objectives:

To introduce students to the basic concepts of sound and

how sound works.

To understand the different properties of sound.

Learn about the human ear and how it perceives sound.

Students will get to work with different microphones and will learn how
to use them to capture sounds.

To understand the basics of a Digital Audio Workstation (DAW) and
how it is used to record audio.

Basics of Editing and Mixing in a DAW.

They will learn about different industry standard audio file formats.

Course Details:
1. What is Sound? (10 hrs)

2.

e Introduction to Sound waves (Frequency, Wavelength, Pitch,
Frequency Spectrum,etc)

e What is the frequency spectrum of human hearing ? In depth
study of different frequencies and their specific properties.

e What role does sound play in our everyday lives ? How do we
associate different frequencies with everyday sounds we hear ?

e How does sound react in closed spaces ? (Reflection, diffusion,

absorption)
e Basics on how to capture/record sounds.
Introduction to Microphones and Recording (10 hrs)

o Different types of microphones and cables and their specific uses.
e Setting up the microphone for recording.

e What is a soundcard ? What is it used for ?

e What is a Digital Audio Workstation (DAW) ?



Introduction to REAPER (DAW).

Workflow and navigation of REAPER. The various tools for editing and
mixing audio.

Setting and monitoring right recording levels in REAPER.

Basics of Recording, Editing and Mixing in REAPER

Recording a Podcast (PRACTICAL) (10 hrs)

e Setting up of microphones and placement
e Setting right recording levels

e Different modes of recording within REAPER
e Studio Recording Etiquette

e [ayering recorded sounds and music.

® Basics of mixing audio.

e Rendering and exporting your final session.

e Different types of audio file formats.



SEMESTER V

Discipline Specific Core 13 — Writing for Television & Broadcast Journalism

No of credits: 5 credits (4+1)
No of hours: 60 hours (4 hours per week)

15 hours of tutorials (1 hr per week)
Evaluation: CIA - 20 marks; End Semester Project - 80 marks

Course Objectives:
e To introduce students to the Television Industry and various
show formats
e To enable them to understand the process of pitching for a TV
show
e To equip them with skills to script for audio-visual
communication with emphasis on screenwriting
e To help them apply journalistic skills to produce Broadcast News Packages

Course Details:

e Writing for Television/Web Series: (30 hrs)
e Introduction to Television — Show formats
e History of TV in India
e Concept Note with Episodic Summary
e Creating Drama
e Screenwriting
e Scripting for Documentary and Corporate Video

e Broadcast Journalism: (20 hrs)
e News bulletin
o Difference between Print and TV news
e Rules of TV news writing
e Voicing for TV news
e News Package
e Primary and Secondary Research
e Elements of a package
e Objectivity and ethics in reporting
o Harnessing the power of the visual in reporting
e Production of a TV news package

Practical Components: (10 hrs)
Concept Note, Screenplay, TV news package

Suggested Reading List:

Syd Field (2003). The Definitive Guide to Screenwriting.



Nalin Mehta (2015). Behind a Billion Screens : What Television Tells
Us About Modern India http://www,nimc-india.com/history-mass-
media-india.html

Discipline Specific Core 14 - Film Making 1

No of credits: 5 credits (4+1)
No of hours: 60 hours (4+1 hrs per week)

15 hours of tutorials (1 hr per week)

Evaluation: CIA: 20 marks

End Semester Project: 80 marks

Course Objectives:
1. To equip them with skills to script for Film
2. To help understand pre-production, production and post-production in film making
3. To lead to creating a short film

Course Details:

The Context of Cinema: The illusion of movement and pre-cinema gadgets; Film

form, concepts and principle (10 hrs)
Vocabulary of Cinema: Familiarity with standard terminology; (10 hrs)
Basics of Scripting for Film: Story ideas; format of film script; (10 hrs)

Cinematography & lighting: Defining a shot, describing a shot; Types of shots;
Camera angles, placement, movement, types of lenses; basics of lighting; Mise-en-
scene & Composition; Aspects of mise-en-scene; Realism & Mise-en-scene(10 hrs)
Basics of Editing: Editing Components: Transitions, Continuity of time & space,

Construction of scene; (5 hrs)
Basics of Sound Design for film: Audio components; Diegetic & non-diegetic
sound; sync & non-sync sound (5 hrs)
Films in the digital world: Films for social media; Videography vs
Cinematography;

(5 hrys)

Practice Based Understanding: Basics of Scripting for film; Understanding the three
main stages of film making — pre-production, production, and post-production(10 hrs)

Suggested reading list:

Reading List:

e How to read a film by James Monaco

e Grammar of the Shot by Roy Thompson & Christopher J. Bowen
e Our Films & Their Films by Satyajit Ray

e Film Genre: Theory & Criticism by Barry Keith Grant




Discipline Specific Core 15 — Introduction to Cultural Studies

No. of credits: 5
No. of hours: 60 hours of theory (4+1 hrs per week)

15 hours of tutorials (1 hr per week)

Evaluation: CIA: 20, End Semester Exam: out of 80

Course Objectives: The course will enable students to;

e Understand key approaches to the study of culture and their
application to understanding social and cultural change

o Identify and describe key theorists, theories, and subject areas in
the field of cultural studies

e Locate the tradition within the history of social science in general
and of the disciplines of social science in particular.

e Draw a connection between the study of culture and other spheres
of sociological inquiry

e Hone essay writing skills to write about experience and social
reality keeping critical theory frameworks in mind.

Course Details:

Introduction to method in the social sciences & humanities (10 hrs)
The problem with culture: a brief history of studying culture across disciplines

Key Ideas & Thinkers (10 hrs)

Frankfurt School: (10 hrs)

Core ideas and key thinkers: Theodor Adorno, Antonio Gramsci, Louis Althusser,
Zizek, Nancy Fraser

Birmingham School: (10 hrs)
Core ideas and key thinkers: E.P Thompson, Richard Hoggart, Stuart Hall, Angela
Mc Robbie, Dick Hebdige

French Critical Theory & Psychoanalysis: (10 hrs)

Core ideas and key thinkers: Roland Barthes, Luce Irrigary, Michel Foucault, Jean
Baudrillard, Judith Butler

Cultural Studies in India: (10 hrs)
Spivak, Ashis Nandy, Tejaswini Niranjana, Partha Chatterjee, Uma Chakravarty

Identity & Representation: (10 hrs)
Approaches to marginality: class, gender, sexuality, caste, race & disability studies;
Post-human studies

Orientalism, Nationalism and Post-coloniality: (5 hrs)
The postcolonial question; Hybridity; Theoretical Knowledge vs. action knowledge



Suggested Reading List:

1.

10.

11.

12.

13.

14.

15.

16.

Elman R Service, The Locus of Cultural Reality: Is It in the Mind or Is It an
Entity sui generis in A Century Of Controversy: Ethnological Issues from
1860-1960, Academic Press Inc., 1985. (pp. 259-283)

Quentin Skinner, Motives, Intentions and the Interpretation of Texts in New
Literary History, Vol. 3, No. 2, On Interpretation: I, (Winter) The Johns
Hopkins University Press, 1972. (pp. 393-408)

Theodor Adorno & Max Horkheimer, The Culture Industry: Enlightenment
As Mass Deception in The Cultural Studies Reader, ed. Simon During.
Routledge, NY, 1999. (pp. 31-41)

Theodor Adorno, The Stars Down To Earth in The Stars Down to Earth
and Other Essays on the Irrational in Culture. Taylor & Francis e-Library,
2002. (pp. 34-127) 5. Raymond Williams, The Analysis Of Culture in
Cultural Theory & Popular Culture, ed. John Storey, University of
Georgia Press, 1998. (pp. 48-56)

Louis Althusser, Ideology and Ideological State Apparatuses: Notes
towards an Investigation,
https://www.marxists.org/reference/archive/althusser/1970/ideology.htm 7.
Walter Benjamin, The Work Of Art in the Age Of Mechanical
Reproduction, Fontana, 2007. (pp. 214-218)

Slavoj Zizek, A Plea for Leninist Intolerance, Critical Inquiry 28, No. 2
(Winter 2002) The University of Chicago Press, 2002. (pp. 542-566.)
Stuart Hall, Encoding, Decoding in The Cultural Studies Reader, ed.
Simon During. Routledge, NY, 1999. (pp. 507- 517)
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Discipline Specific Core 16 — Applied Economics

No. of credits: 4
No. of hours: 60 hours (4 hours per week)
Evaluation: CIA: out of 20; End Semester Exam : out of 80

Course Objectives: Limited to economic principles that Communications professionals are
commonly exposed to, the objectives of this course are:
1. To provide an historical perspective of the various societal
arrangements that have been devised in order to deliver
desirable economic outcomes.
2. To provide an understanding of economic principles that
apply to a free market economy.
3. To provide the analytical tools to understand and interpret common
economic phenomena.
4. To enable the students to draw conclusions based on sound
economic reasoning.
Course Details:

e Introduction to Microeconomics (30 hrs)
1. History of societal arrangements for managing economic matters.
2. Human interaction and economic choices.
3. Key features of a free market economy.
4. Market failure and the role of governments: public goods,
externalities, monopoly power.
5. Prices.
6. Supply & demand.
7. Elasticity.
e Introduction to Macroeconomics (30 hrs)
e The impact of the macroeconomy on citizens’ well-being.
e Macroeconomic Theory & Policy:
o Economic Growth Theory,
o Economic Fluctuation Theory.
e Aggregate supply and long-term economic growth.
e Government policy for long term economic growth.
o Inflation, interest rate,



o Fiscal policy,
o Monetary policy.

1. Measuring the Macroeconomy: Measuring GDP, savings, investment and net
exports; Real and nominal GDP.

Suggested Reading List: _
1. Economics: Paul Samuelson, William Nordhaus
2. Understanding Economics: Alan W. Smith
3. Principles of Economics: Gregory Mankiw

Discipline Specific Core -17 Digital Content Strategy

No of credits: 4 credits
No of hours: 60 hours (5 hrs per week)
Evaluation:  CIA: 20 marks
End Semester Project: 80 marks (Average of group & individual
assignments)

Course Description: This course provides a comprehensive introduction to digital content
strategy, focusing on the intersection of content design, website coordination, and user
experience. Students will learn to craft and manage web content that aligns with strategic
goals, understanding how to balance user needs with organizational objectives. The course
emphasizes the practical skills necessary to coordinate website development and content
production, ensuring that content is engaging, accessible, and optimized for different
platforms. By the end of the course, students will have a strong foundation in creating and
managing digital content strategies that enhance user engagement and website performance.

Course Objective:
e To introduce Content Strategy and Design
e To be able to coordinate building a website and web content, produce content for
websites and understand users

Course Details:

o Introduction: 10 hrs
e What is Design Thinking? How does it help non-designers?
e What is Content Design? Exploring the evolving nature of web-centric
professions and roles.

o Technical Aspects of Web Content: 10 hrs
5. Basics: Servers, Hosts, Domains
6. The CMS: Content Management Systems
7. Content Types: What are they? Why do we need them? And how to
plan them?
8. Information Architecture and Navigation



e Responsive Design, Wireframes and Writing for Screens 10 hrs
e Understanding how content and design is affected by screen size.
e Making wireframes for Responsive Design
e Writing for Accessibility
e Understanding Metadata and Structured Data

o Planning and Maintaining a Website: 20 hrs
e Questionnaires and Working with Clients
e Agile Workflows and the Minimum Viable Product
e User Research: User Personas and User Needs
e The Content Audit
e Style and Styleguides
e Maintaining Content
o Feedback and Reiterative, Continuous Development

o Writing for Websites: 10 hrs
e Non-Linear Narratives
e Chunking and Other Ways to Make Content Readable
o Headlines
e Landing Pages and Directing Users
e Micro-Interactions and Writing the Details
e Basics of SEO

Evaluation:
CIA:
Written Test with 10 MCQs and 2 Essay Answers assessing their understanding the
following concepts and their ability to apply them:
1. Content Modelling.
2. Audiences, User Personas, and Stories.
3. How content and design is affected by screen size.
4. Feedback Loops

End Semester Project:
5. Viva
6. Essay summarising course, all concepts, critiquing their skills and their
projects
7. Group Project: Styleguide, Content Structure and Content for a Client
Website
Grades weighted by individuals contribution to the project.




Discipline Specific Core 18 — Writing Portfolio 1

No. of credits: 4
No. of hours: 60 hrs (4 hrs per week)
Evaluation: CIA: 20, End Semester portfolio: out of 80

Course Objectives:

1.

To be able to make form and format decisions

2. To conceptualise and produce a book-length collection

Course Details:

Work-shopping/ studio: (15 hrs)

The workshop mode of crafting, reworking, reading out and getting and giving
feedback.

Progressive meetings: (15 hrs)

There is continuous interaction between the guide and each student, with meetings to
assess progress made in drafting, revision and re-writing.

Classroom teaching: (10 hrs)

This aspect consists of what is taught, demonstrated, played back, shown, read out
and done by the guide. This may consist of writing triggers, writing examples,
movies, audio, or the more technical aspects of writing, like editing or genre-related
issues.

Self-assessment: (10 hrs)

Students are required periodically to assess their own progress in the classroom,
looking at what they enjoyed, had difficulties with, strategies, discoveries, reaction to
feedback etc. Students will evaluate and present their work, both in class as well as
during individual sessions.

Reflective essay: (10 hrs)
Students are required to submit reflective essays, process notes and others forms of

comment on their own process in the writing as well as the experience of the
classroom space.

Suggested Reading List:

Videos

“Teruvil vaarano’ varnam in Bharatanatyam
Rivers and Tides, Andy Goldsworthy

The Weeping Song, Nick Cave

The Lost and Found Box of Human Sensation



Nocturne [ & II — Lata Mani

Poetry

Sacramental Acts, The Love Poems of Kenneth Rexroth
Kamala Das, selected poems

Namdeo Dhasal, selected poems

Louise Gluck, selected poems

Sappho, Akka Mahadevi, Meera, translations

Prose

Tremor, Teju Cole

Mourning Diary, Roland Barthes
Markings, Dag Hammarskjold

Compulsory Practical Skill 2 — Research Methods

No of credits: 2 credits
No of hours: 45 hours + tutorial (15 hours) (4 hrs per week)
Evaluation: CIA (20) End Semester Project (80)

MODULE 1: Survey of Literature

Course Objective: This is a practical course that will introduce students to
the practice of conducting a literary survey across academic & industrial
contexts as the first step to research

Course Details:

Introduction to research & the research process

Determining a topic and its components by identifying a research question
Relationship between the question & method

How to locate relevant material for secondary research

Making Notes for each text: Identifying Theses, Evidence & implications
Collating and identifying a structure for presenting the literature read
Identifying gaps in research reading

Identifying a specific research question

e A

MODULE 2: Research Methods

Course Objectives:

e To develop research design proficiency

e To acquire skills in selecting and implementing various data collection techniques,
such as surveys, interviews, and observations, ensuring reliability and validity.

e To gain proficiency in analyzing research data using both quantitative and
qualitative methods, including statistical analysis and thematic coding, to draw
meaningful conclusions.

e To understand and adhere to ethical guidelines governing research, including
obtaining informed consent, maintaining participant confidentiality, and ensuring
research integrity throughout the process.



e To develop the ability to conduct thorough literature reviews, identifying
relevant sources, synthesizing existing knowledge, and critically evaluating the
strengths and limitations of prior research.

Course Details:

Introduction to Research Methodology (5 hrs)
1. Definition and importance of research methodology
2. Types of research (quantitative, qualitative, mixed methods)
3. Understanding research paradigms (positivism, interpretivism, pragmatism)
e Research Design (9 hrs)
8. Formulating research questions, objectives and
hypotheses
0. Selecting appropriate research designs
(experimental, correlational, descriptive)
10. Sampling techniques and sample size
determination
e Data Collection Methods (8 hrs)
e Surveys and questionnaires: design, administration, and
analysis
o Interviews: types, conducting interviews, and analysing interview data
e Observational methods: participant observation, non-
participant observation
o Experimental methods: design, variables, controlling
extraneous variables

o Data Analysis Techniques (8 hrs)
1. Descriptive statistics: measures of central tendency and
dispersion

2. Inferential statistics: hypothesis testing, t-tests,
ANOVA, regression analysis

3. Qualitative data analysis: thematic analysis, content
analysis, grounded theory - Mixed methods data
analysis

o [Ethical Considerations in Research (4 hrs)

o Informed consent and participant confidentiality

o Institutional Review Board (IRB) approval process

o Ethical issues in data collection and reporting

o Research Writing and Presentation (8 hrs)
o Writing a research proposal
o Writing literature reviews
e Structuring a research report or thesis
o Effective presentation of research findings

e Thesis structure and Organization (8 hrs)
o Thesis writing process and timeline
e Structuring a thesis: introduction, literature review,
methodology, results, discussion, conclusion



o Citation and referencing styles

e Tutorial (15 hrs)

Suggested Reading List:

e The Craft of Research by Wayne C. Booth, Gregory G. Colomb, and
Joseph M. Williams

e Research Design: Qualitative, Quantitative, and Mixed Methods
Approaches by John W. Creswell and J. David Creswell

e Qualitative Inquiry and Research Design: Choosing Among Five
Approaches by John W. Creswell

e Performing Qualitative Cross-Cultural Research by Pranee
Liamputtong

e Interpretative Phenomenological Analysis: Theory, Method, and
Research by Jonathan A. Smith, Paul Flowers, and Michael Larkin

e Essential Guide to Qualitative Methods in Organizational Research
by Catherine Cassell and Gillian Symon

e Doing History: Investigating with Children in Elementary and
Middle Schools by Linda S. Levstik and Keith C. Barton

e Historical Methods: A Journal of Quantitative and Interdisciplinary
History by the University of California Press

e The Practice of Critical Discourse Analysis: An Introduction by
Meriel Bloor and Thomas Bloor

e Literary Theory: An Introduction by Terry Eagleton

e Cultural Studies: Theory and Practice by Chris Barker

e Keywords for American Cultural Studies edited by Bruce Burgett
and Glenn Hendler

e Ethnography: Principles in Practice by Martyn Hammersley and
Paul Atkinson

e Doing Ethnography Today: Theories, Methods, Exercises by Marcel
Mauss and N. J. Allen

e Critical Theory: A Very Short Introduction by Stephen Eric Bronner

e The Sage Handbook of Critical Theory edited by G. Brennan, P.
Critchley, and D. H. C. MacCallum

o Stylish Academic Writing by Helen Sword

From Dissertation to Book by William Germano

Compulsory Certificate Course: Elements of Narrative Cinema

No of credits: 2 credits
No of hours: 30 hours (2 hours per week)
Evaluation: CIA (20); End Semester Portfolio Submission (Essay & Footage): 80

Course Objectives:
e In the first 5 sessions, the study of forms introduces students to the
primary visual, aural, and narrative conventions by which motion



pictures create and comment upon significant social experience as
seen in a variety of narrative films. Issues of mise-en-scéne, framing,
image composition, photographic space, editing, sound, narrative
structure, and point of view will be discussed as components of
cinematic style and meaning.

In the next 10 sessions, we will focus on familiarizing the students
to some of the critical aspects of Film as it emerged since the 1960s.
Aspects like Realism, Melodrama, Gaze, Spectator and
Spectatorship, Industrialisation, etc. will be dealt with.

During the last 15 sessions, the students will be introduced to some
of the dominant world cinemas like French, German, Italian,
Japanese, etc. By looking at these films we will also study how the
modes of production of these films are alternative to the Hollywood

narrative style.

Course Details:

Introduction to the course & technology & early history of cinema
Narrative form and patterns of development. Segmentation and
structure

The Shot: Mise-en-Sceéne - Cinematography - Deep Space, Long Take,
Mobile Framing

Editing: Patterns and Types - The Continuity System of Editing -
Alternatives

Narration and Point of View

Film Sound and Music

Introduction to Hollywood & Industry mode of production

Realism & Melodrama

Genre

French Cinema: Poetic realism, New Wave

New Wave Cinemas from Japan, Czechoslovakia

European Avant-Garde Cinema

The Expressionism in German Cinema. Russian cinema and formalism
The Asian Cinema: Hong Kong film industry and Iranian Films

The Indian Film Industry

Indian New Wave & Contemporary cinema




